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Q uenti Lam bardillion A  C o lum n  
o n  M i d d l e - e a r t h  L i n g u i s t i c s
P aul N o la n  H yd e
T h e  A n g e r th a s  &  T h e  H o b b it
T olk ien  in form s u s  th a t th e  A n g er th a s , or C irth , 
w as d e v e lo p e d  in  o rd er  to  allow  a sc r ib e  to  sim p lify  
th e  p r o c e s s  o f w r itin g  a m essa g e  w h ich  n e e d s  to  be  
sc r a tc h e d  or in c ise d  on  wood or s to n e  (III, p . 395). 
U su a lly  it  w as im plem ented  for  r e n d e r in g  nam es and  
b r ie f m em orials u p on  hard  s u r fa c e s . A lthough  th e  S in -  
dar o r ig in a lly  d e s ig n e d  th e  sy s te m , th e y  seldom  u se d  
it  th e m se lv e s . It w as th e  D w arves w ho d e v e lo p e d  th e  
C irth e x te n s iv e ly  in  o rd er  to  accom m odate th e ir  own  
ca co p h o n o u s la n g u a g e .
At f i r s t  s ig h t  th e  C irth seem s q u ite  d is jo in te d  
and u n o rg a n ized . H ow ever, a c a r e fu l co n s id era tio n  of 
th e  c h a r a c te r s  and  o f th e ir  lin g u is t ic  v a lu e s , in  lig h t  
o f w hat h a s  b een  g iv e n  to  u s  c o n c e r n in g  th e  T engw ar, 
r e v e a l s  an  a lt e r n a te  w r it in g  s y s te m  w h ic h  i s  a s  
in tr ig u in g  a s  th e  s c r ip t  form . T able 1 co n ta in s  th e  
A n g er th a s  a s  it  a p p ea rs  in  The Lord o f th e  R in g s .
T able 1
T he A n g erth a s
T h ere are  a to ta l o f s ix ty  d if fe r e n t  c h a r a c te r s  
fou n d  in  th e  A n g er th a s , form ed sy s te m a tic a lly  b y  a 
p r in c ip le  exp la in ed  b y  T olk ien  in  a le t te r  to  Rhona  
B eare in  Ju n e  o f  1963.
T he s i g n s  u s e d  in  th e  " c ir th "  a r e  
n e a r ly  all to  be ex tr a c te d  from  th e  b a sic
p a t t e r n ,  M  > th e  p o s s ib i l i t i e s  b e in g  
d e c r e a se d  b y  th e  a v o id a n ce  o f  th e  ju n c tu r e  
o f a d ia g o n a l w ith  th e  bottom  o f  an u p r ig h t  
(th e  e x c e p tio n s  are  few  and lim ited  to  c a s e s  
w h ere  a s  in  " 5 ?  " (th e r e  is  a lso  ju n c tu r e  
a t th e  to p ). T h ey  are  in c r e a s e d  b y  th e  
r e p e t i t io n  on  th e  o p p o s i t e  s id e  o f  an  
u p r ig h t  o f  a n y  d ia g o n a l a p p e n d a g e , and  b y  
r e p e a tin g  h a lf th e  b a sic  p a ttern :  
h e n c e '1' •♦V 't- e tc .(L , p . 324-5)
Some c h a r a c te r s  a p p ea r  to  d u p lica te  o th er  c h a r ­
a c te r  v a lu e s  b e c a u se  o f a d a p ta tio n s  w h ich  becam e n e c ­
e s s a r y  a s  th e  l iv in g  la n g u a g e s  o f  M id d le-ea rth  
e v o lv e d  p h o n e tic a lly  and a s  th e  A n g er th a s  cam e to  be  
u se d  more b y  c e r ta in  r a c e s . T he D w arves, fo r  exam ple, 
w ould n a tu r a lly  u se  th e  A n g e r th a s  more th an  th e  
T en g w a r  b e c a u s e  o f  th e  v e r y  n a tu r e  o f  t h e ir  
e x is te n c e , b e in g  w o rk ers  o f  s to n e .
T he o r d e r lin e s s  o f  th e  A n g er th a s  ca n  b e r ig h t ly  
a ttr ib u te d  to  th e  in f lu e n c e  o f  th e  T en gw ar. L e tte r s  #1 
to  #38 r e p r e s e n t  th e  m ajor c o n so n a n ts  in  m ost M iddle- 
ea r th  la n g u a g e s  a r r a n g e d  in  a s y s t e m a t ic  o r d e r  
d e p e n d e n t u p o n  th e  p o in t o f  a r ticu la tio n . T he la b ia ls  
are  a ll fou n d  b etw een  #1 and  #7. L e tte r s  #8 th r o u g h  
#12 c o n tr ib u te  m ost o f th e  d en ta l c o n so n a n ts . L e tte r s  
#13 to  #17 are  th e  p a la ta ls  w h ich  d id  n o t e x is t  in  
S in d arin  (II I , p . 404 . L e tte r s  #18 th r o u g h  #22 c o n s t i­
tu te  th e  v e la r s . L e tte r s  #23 to  #28 are  ro u n d ed  or 
"labialized" v e la r s  w h ich  a p p ea r  in  Q uenya b u t n o t in  
S in d a r in  (II I , p . 398). L e tte r s  #29 to  #32 a re  liq u id s .  
L e tte r s  #33 to  #38 r e p r e s e n t  v a r io u s  c o n so n a n ts  w h ich  
did n o t f i t  in to  a n y  p a r ticu la r  p o s it io n  in  th e  re g u la r  
o rd er  o f  th e  A n g er th a s . L ike S a n sk r it , e v e r y  g ro u p  o f  
f iv e  or s e v e n  c o n so n a n ts  h a s  i t s  ow n p a rticu la r  n a sa l 
w h ich  i s  a d a p ted , g e n e r a lly , to  th a t  p o in t o f a r tic u la ­
tion .
T he c h a r a c te r s  from  #39 to  #52 r e p r e s e n t  th e  
vo w el sy s te m  w h ich  w as n eed ed  b y  th e  m ajor lan ­
g u a g e s  d u r in g  th e  th ird  a g e  o f  M id d le -ea r th , Not a ll 
o f th e  vo w el sym b o ls w ere  u se d  in  a n y  o n e  la n g u a g e ,  
b u t th e y  c o n s t itu te  a com pilation  o f th e  v o w el so u n d s  
u se d  in  d if fe r e n t  la n g u a g e s . T he re la ted  v o w e ls , th a t  
is , th o s e  th a t fa ll in  th e  sam e g e n e r a l a rea  p h o n e ti­
c a lly , are  g iv e n  sim ilar sy m b o ls  w h ich  show  th e ir  r e la ­
tio n sh ip . U su a lly  th e  m ajor d if fe r e n c e  b e tw een  th e  
c h a r a c te r  s ig n ify in g  a sh o r t  v ow el and th a t w hich  
s ig n if ie s  a lo n g  v o w el is  th a t  th e  lo n g  v o w e l c h a ra c ter  
h a s  d ou b led  som e fe a tu r e  o f th e  sh o r t  v o w e l’s ch a ra c ­
ter .
The c h a r a c te r s  from  #53 to  th e  en d  o f th e  T able  
em body th e  m isce lla n eo u s c h a r a c te r s  w hich  cam e in to  
th e  A n g er th a s  a fte r  it  w as form ally  a rra n g ed  b y  D ae- 
ron . M ost o f  th e s e  w ere  in tr o d u c e d  b y  th e  D w arves o f  
Moria. ( I l l ,  p . 404)
A lth ou gh  th e  A n g er th a s  re sem b le s  th e  a n c ie n t  
ru n ic  F u th ark  (in d eed , som e sym b o ls  a p p ea r  to  h a v e  
b een  borrow ed  from  th a t Germ anic o r th o g r a p h ic  s y s ­
tem ), it s  o r g a n iza tio n  and  s t y l is t ic  c o n s is te n c y  dem on­
s tr a te  T o lk ien ’s  fe e l in g  fo r  th e  E lven  r a c e s . His d e te r ­
m ined p er fec tio n ism  ta k e s  a se c o n d a r y  w r it in g  sy stem  
in to  d e ta iled  co n s id e r a tio n .
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T h rou gh ou t th e  f ir s t  t h ir ty -e ig h t  c h a r a c te r s  o f  
th e  A n g erth a s , th e  E lv es  d e s ig n e d  th e  le t te r s  in  su c h  
a w ay  a s  to  b e c o n s is te n t  w ith  th e  p o in ts  o f a r tic u la ­
tion . Each le t te r  c o n s is t s  o f a v e r t ic a l "stem" and  a 
" b ran ch ” from  th a t stem  (as noted  b y  T olk ien  a b o v e ). 
The top  o f th e  stem  r e p r e s e n t s  th e  fr o n t  o f  th e  m outh  
and th e  bottom  r e p r e s e n t s  th e  back . All le t t e r s  w h ose  
a r ticu la tio n  tak e p la ce  a t th e  fr o n t o f (th e  m outh, i .e .,  
th e  la b ia ls  and  th e  d e n ta ls , h a v e  th a t a r ticu la tio n  
in d ica ted  b y  th e  b ran ch  b e in g  a tta ch ed  to  th e  top  o f 
th e  stem . T h u s, L e tte r s  #1 to  #12 h ave  th is  b ran ch  a s  
a fe a tu r e  o f th e  ru n e . L e tte r s  #23 to #28 h ave  a sim i­
lar fe a tu r e  b e c a u se  o f th e  lip  ro u n d in g  w h ich  ta k e s  
p lace  in  p ro n o u n c in g  th e s e  rou n d ed  v e la r s . A ttachm ent 
o f th e  b ran ch  a t th e  c e n te r  o f  th e  stem  in d ic a te s  th a t  
th e  a r ticu la tio n  o f  th e  co n so n a n t is  a t th e  p a la ta l-  
v e la r  a rea  o f  th e  m outh. L e tte r s  # 13 to  #22 h a v e  th is  
co n fig u ra tio n . T he p a la ta ls  a re  d is t in g u ish e d  from  th e  
v e la r s  b y  th e  d if fe r e n c e  in  th e  d irec tio n  o f th e  
b ran ch , th e  form er b e in g  id e n t if ie d  b y  th e  dow nw ard  
b r a n c h e s  and th e  la tte r  b y  th e  upw ard  b ra n c h e s . T he  
b en t b r a n c h e s  on  L e tte r s  #23 to  #28 d em o n stra te  th e  
com prom ise b etw een  th e  l ip -r o u n d in g  o f  th e  "w" and  
th e  v e la r  a r ticu la tio n  o f th e  main p a rt o f  th e  c o n so ­
n a n t c lu s te r . Half o f each  ty p e  of b ran ch  is  r e p r e ­
se n te d .
D eterm in ing  w h e th er  a le t te r  d e n o te s  a  s to p  or  a 
sp ir a n t is  e a sy . By m erely  r e v e r s in g  th e  c h a ra c ter  
s ig n i f y in g  a s t o p ,  th e  b r a n c h e s  o f  w h ic h  a lw a y s  
ex ten d ed  to  th e  r ig h t , th e  w r iter  in d ic a te s  a sp ir a n t.  
The a ffr ic a te s , #13 and  #14 a re  reg a r d e d  a s  a k ind  o f 
s to p . Some d if f ic u lt ie s  e v id e n t ly  a r o se  w ith  th is  p r in ­
c ip le  w h en  on e o f th e  major la n g u a g e s , S in d arin , 
d ev e lo p ed  an a sp ira ted  n a sa l "mh". The b ila b ia l n asa l 
sh o u ld  h ave b een  L etter  #5, b u t b eca u se  it  w as not 
r e v e r s ib le ,  L e tte r s  #6 and #7 w ere  su p p lied  to r e p r e ­
s e n t  th e s e  tw o so u n d s . A gain , th e  n e c e s s i ty  o f  k e e p ­
in g  th e  sy s tem  o r d e r ly  w as e s s e n t ia l . O ther th a n  th is  
s l ig h t  in n o v a tio n , th e  sy s tem  is  q u ite  r e g u la r . T h u s, 
L e tte r s  #3 and  #4 are  th e  a sp ir a te d  form s o f  #1 and  
#2; #10 and  #11 a re  th o s e  o f #8 and  #9; and  so  on.
V o iced  c o n s o n a n t s  o r  c o n s o n a n t  c lu s t e r s  a r e  
d en o ted  b y  a seco n d  b ran ch  e x te n d in g  in  th e  sam e 
d irec tio n  p ara lle l w ith  th e  a r tic u la to r y  b ra n ch , m uch  
th e  sam e w ay th a t a seco n d  lu v a  in  th e  T en gw ar in d i­
c a te s  v o ic in g . T he o n ly  ex cep tio n  to  th is  fe a tu r e  is  
th e  re la t io n sh ip  b e tw een  L e tte r s  #34, #35, and #36. 
The c h a r a c te r s  #34 and #35 w ere  in fr e e  v a r ia tio n  in  
th e  e a r ly  la n g u a g e s  and w ere  in d isc r im in a te ly  u se d  
fo r  th e  sam e so u n d , a s  th e  a sp ira ted  "s" w as r e p r e ­
se n te d  b y  #15. T he v o iced  "s", or  "z", w as a r b itr a r ily  
form ed b y  a com bination  o f  th e  tw o. T h is w as c o n s is ­
te n t  o n ly  u p  to  a p o in t b e c a u se  th e  r e su lta n t  f ig u r e  
cou ld  th en  be p o s s ib ly  c o n fu se d  w ith  th e  m anner o f  
d e p ic t in g  n a sa ls .
With th e  ex cep tio n  o f #6, #7, and  #28, a ll o f th e  
>als are  in ir r e v e r s ib le  form s. T hat is ,  th e  r ig h t -  
nd s id e  o f  th e  ru n e  lo o k s ju s t  lik e  th e  le f t -h a n d  
s id e . L e tte r s  #6 and #7 h a v e  a lrea d y  b een  d is c u s s e d .  
L etter  #28 w as in v e n te d  b y  th e  Noldor o f  E reg ion  to  
r e p r e s e n t  a sou n d  n ot fou n d  in  S in d arin  (III, p . 404). 
B ecau se  th e  rou n d ed  v e la r s  a lrea d y  had a n a sa l, 
to g e th e r  w ith  th e  fa c t  th a t th e  "nw” w as a fro n ted  
form o f #27, th e  Noldor m ade a ch a r a c te r  w h ich  mir­
ro red  from  top  to  bottom  ra th e r  th an  from  le f t  to  
r ig h t .
T he la tera l and  m edial r e so n a n ts , L e tte r s  #29 to  
#32, h a v e  c h a r a c te r s  w h ich  a re  c o n s is te n t  w ith  th e  
a sp ira tio n  r u le s . In th e  la te r a ls , h o w ev er , v o ic in g  is  
lo s t  w h en  th e y  are  a sp ir a te d , and  th e r e fo r e  it  is  not
n e c e s s a r y  to  sh ow  th is  in  th e  c h a r a c te r . T he r e la t io n ­
sh ip  b e tw een  th e  la te r a ls  and  th e  m edial r e so n a n ts  is  
p r e s e r v e d  som ew hat in  th e  s im ila r ity  o f  th e ir  form s, 
w h ich  is  u n iq u e  in  com parison  w ith  th e  o th e r  g ro u p  
fe a tu r e s . T he "ng" o f  th e  r e so n a n t s e r ie s  p ro b a b ly  
d e s ig n a te s  th e  k in d  o f  a sou n d  m ade w h en  a d orsa l 
"1" is  n a sa liz e d . T he "g" s to p  r e p r e s e n t s  th e  "1" c lo s ­
in g  o f f  th e  ora l p a s s a g e  m om entarily .
L e tte r s  #37 and  #38 w ere  la ter  a d d it io n s  b y  th e  
D w arves and  o th e r s  w ho w ere  n o t a s  d eterm in ed  to  
k eep  th e  o rg a n iza tio n  b eg u n  b y  th e  E lv es . O ther  
c h a n g e s  made th r o u g h o u t th e  h is to r y  o f  th e  A n g e r th a s  
d u r in g  th e  S econ d  and  T hird  A ges o f  M id d le -ea r th  a re  
p r e se n te d  on T able 1 a lso . T he v a lu e s  w h ich  sta n d  
a lo n e , w ith o u t s la s h e s , p a r e n th e s e s , or  s t a r s ,  c o n s t i­
tu te  th e  b a sic  A n g e r th a s  w h ich  w as g e n e r a lly  in  u se  
th r o u g h o u t M id d le-E arth . With r e g a r d  to  th o s e  v a lu e s  
sep a r a te d  b y  a s la sh  ( / ) ,  th o se  on th e  le f t  a re  th o se  
w h ich  b e lo n g  to  th e  A n g er th a s  D aeron and  th o s e  on  
th e  r ig h t  b e lo n g ed  to  th e  A n g e r th a s  Moria. In th o se  
c a s e s  w h ere  th e r e  is  a  th ird  v a lu e , th e  r ig h t-m o s t  is  
th e  v a lu e  u se d  in  E reb or. Jim A llen  a s s ig n s  n u m b ers  
#59 th r o u g h  #62 to  th e  ru n ic  c h a r a c te r s  u se d  in  th e  
Book o f M azarbul fo r  th e  d ip h th o n g s  (or d ig r a p h s )  
<ai>, <ou>, <ea>, and  <ew> (In tr o , p . 286). T h is is  
A llen ’s  n u m b erin g  and  n ot T o lk ien ’s  and  so  th e y  are  
om itted  from  th e  C hart. T h ey  w ill be d is c u s s e d  below . 
T h ose v a lu e s  w ith in  p a r e n th e s e s  w ere  s t r ic t ly  u se d  b y  
E lv es  and  th o se  m arked w ith  a s ta r  (*) w ere  so le ly  
u se d  b y  th e  D w arves. T olk ien  in d ic a te s  th a t  le t te r s  
#55 and #56 "w ere in  o r ig in  a h a lved  form  o f  46, and  
w ere u se d  fo r  v o w e ls  lik e  th o s e  h eard  in  E n g lish  
’b u tt e r ’, w hich  w ere  fr e q u e n t  in  D w arv ish  and  in  th e  
W estron” (III, p . 404). B e s id e s  s ta n d in g  fo r  /<?/ and  
/ a  / , th e y  stood  fo r  <e> or <a> in  sp e l l in g , b u t w ere  
n ot o th e r w ise  p ro n o u n ced  a s  w ill be s e e n  below .
T he u s e  o f  th e  A n g e r th a s  i s  lim ited  p r im arily  to  
th e  D w arv ish  fa c s im ile s  in  th e  M id d le -ea r th  v o lu m es, 
e x c e p t fo r  th e  ru n ic  in s c r ip t io n  a t th e  top  o f  th e  t it le  
p a g e  o f  T he Lord o f  th e  R in gs and  a s h o r t  C hristm as  
w ish  to  H ugh B rogan . The r u n e s  u se d  in  T he Hobbit 
and in  h is  p o s t  card  to  K ath erin e F a rrer , a s  T olk ien  
h im self s t a te s ,  a re  th e  a c tu a l Germ anic r u n e s  u se d  in  
S ca n d in a v ia  and  B rita in  in  a n c ie n t  tim es (H, p . 8). 
T h ere i s  m uch th a t cou ld  be w r itte n  a b o u t th e  im ple­
m en tation  o f  th e  A n g er th a s  in  T o lk ien ’s  w r it in g s  (and  
in d eed  m uch h as b e e n ), b u t in asm u ch  a s  th is  is s u e  
c e le b r a te s  (in p a rt) th e  f i f t ie th  a n n iv e r s a r y  o f th e  
p u b lica tio n  o f  th e  T he H obbit, it  seem ed  a p p ro p r ia te  to  
d is c u s s  T o lk ien ’s  a d a p ta tio n  o f  th e  ru n ic  F u th a rk  to  
th is  w ork .
In T he H obbit an d  o th e r  w r it in g s , T o lk ien  u s e s  
a n o th er  ru n ic  sy s tem  w h ich  i s  n o t in  th e  m ode o f  
e ith e r  E rebor or Moria. In s tea d  it  i s  b a s ic a lly  th e  
A n g lo -S a x o n  ru n ic  sy s te m . T olk ien  s a y s  th a t  th e  r u n e s
u se d  b y  T horin  and  Co., fo r  sp e c ia l  
p u r p o s e s , w ere  com p rised  in an  A lp h ab et o f  
th ir ty - tw o  le t t e r s  (fu ll l i s t  on a p p lica tio n ), 
sim ilar to, b u t n o t id e n t ic a l, w ith  th e  r u n e s  
o f A n g lo s-S a x o n  in s c r ip t io n . T h ere  i s  d o u b t­
le s s  an h is to r ic a l c o n n ec tio n  b etw een  th e  
tw o. (L, p . 31—2)
In a n o th er  p la ce , T olk ien  s a y s  th a t  th e  r u n e s  
w ere  n o t u sed  "with a n tiq u a r ia n  a ccu ra cy "  (L, p . 21) , 
b u t a c lo s e  in s p e c t io n  o f th e  p ie c e s  w r itte n  w ith  them  
r e v e a ls  th a t  th e y  a re  m o stly  c o n s is te n t  w ith  th e  
a n c ie n t "F uthark". T able 2 sh o w s th r e e  s y s te m s  w h ich  
w ill b e com pared w ith  T o lk ien ’s  T he H obbit and  o th er  
w r it in g s .
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T able 2
Germ anic R unic C h a ra cters  
u se d  in  T he H obbit and  th e  F a rrer  P o st Card
A l l -
G erm an ic
R u n ic  E a r l y  L a t e r  T o lk ie n  T o lk ie n
S t a v e s  A .S . A .S . C h a r a c t e r s  V a lu e
T r a n sc r ip t io n  1 i s  ta k e n  from  th e  d u s t  c o v e r  o f  
th e  H o u g h to n -M if f lin  e d it io n  o f  T h e H o b b it. T h e  
in s c r ip t io n  o n  th e  A llen  & U n w in  e d it io n  d i f f e r s  
s l ig h t ly .  T ra n scr ip t io n  1









































































































































































































































































































At f i r s t  g la n c e  th is  u s a g e  seem s to  be s t r ic t ly  in  
a c c o r d a n c e  w ith  th e  A n g lo -S a x o n  r u n ic  s y s t e m .  
B eca u se  o f  th e  n a tu r e  o f  th e  o r th o g r a p h y  o f  m odern  
E n g lish , th o u g h , T o lk ien  had  to  d e v is e  som e r u n e s  o f  
h is  ow n. P h o n e tic a lly , th e  w ord  "back" (#19—#22) e n d s  
in  a s in g le  v o ic e le s s  v e la r  s to p , / k / .  Y et, T olk ien  
p r o v id e s  tw o sy m b o ls , o n e  fo r  th e  <c> and  o n e  fo r  th e  
<k>. T he r e d u n d a n c y  is  n e c e s s a r y  fo r  sp e l l in g  p u r ­
p o s e s , b u t in  th e  p r o c e s s  T olk ien  a d a p ts  a n o th er  sym ­
bol to  r e p r e s e n t  th e  <k> (#22 and  #115) w h ich  d id  n ot 
e x is t  a s  su c h  in  A n g lo -S a x o n  r u n e s , a " la ter A n g lo -  
Saxon" c h a r a c te r  fo r  <p> [1 ]. O ddly e n o u g h , th is  ru n e  
a p p e a r s  n o w h ere  e ls e  in  T he H obb it, T he Lord o f th e  
R in g s , or  in  a n y  o f th e  o th e r  Mid d ie - e a r th  v o lu m es, 
e v e n  w h ere  th e  sp e l l in g  co u ld  r e q u ir e  it .  It is  u se d ,  
h o w ev er , in  th e  r u n ic  le t te r  to  K ath erin e  F a rrer . T ol­
k ien  a lso  u s e s  th e  ru n ic  sym b o l fo r  <i> to  be u se d  for  
th e  sp e l l in g  o f  w o rd s w ith  <j> (#49 and  #109) e v e n  
th o u g h  th e r e  w as a  s e p a r a te  A n g lo -S a x o n  ru n e  fo r  
b o th . T h is  m ay b e a r e f le c t io n  o f T o lk ien ’s  a w a r e n e ss  
o f a  sim ilar o r th o g r a p h ic  c o n v e n tio n  in  L atin . T he  
rem ain d er  o f  th e  tr a n s c r ip t io n  i s  c o n s is t e n t  w ith  th e  
A n g lo -S a x o n  sy s te m .
T horin  O a k en sh ie ld ’s  map in  T he H obbit c o n ta in s  
tw o m e s sa g e s  w r itte n  in  A n g lo -S a x o n  r u n e s . T he o n e  
in  T r a n sc r ip t io n  2 c o n ta in s  th e  " m oon-runes"  w h ich  
E lrond  read  in  R iv en d e ll d u r in g  th e  C om pany’s  q u e s t  
o f th e  L on ely  M ountain.
T r a n sc r ip t io n  2
R unic Moon L e tte r s  on  T h orin  O a k en sh ie ld ’s  




































































































































































































T his tr a n sc r ip tio n  h a s  s e v e r a l in te r e s t in g  item s. 
T here a re  tw o s p e llin g  c h a r a c te r s  fo r  th e  le t te r  <d>, 
#5 and  #38 a s  com pared w ith  #66 and #72, w h ich  may 
r e f le c t  an o r th o g ra p h ic  c o n v en tio n  d u e  to  th e ir  p o s i­
tion  in  th e  w ord i t s e l f  or to  th e ir  p rox im ity  to  o th er  
co n so n a n ts . T he ch a r a c te r  u se d  in  #5 and  #38 is  a 
v a r ia n t o f  th e  A n glo -S axon  ru n e  for  <d>. On p a g e  8 
o f The H obbit, T olk ien  c o p ie s  #5 and  #38 from  th e  map 
u s in g  th e  c h a ra c ter  in  #66 and #72. Ruth N oel, how ­
e v e r , in c lu d e s  th e  c h a ra c ter  in  #5 and  #38 in  her own  
l i s t  o f  A n g lo -S axon  r u n e s  [2 ]. T he c h a ra c ter  u se d  fo r  
<k> in  #30, #34, and  #90 i s  a d if fe r e n t  form  th a n  th a t  
u se d  in  T ra n scr ip tio n  1; th e  c h a ra c ter  u se d  h ere  is  a 
"later A n g lo -S a x o n ” form  fo r  <k>. In T ra n sc r ip t io n s  1 
and  2, th e  e a r ly  A n glo -S axon  form  for  <k> i s  u se d  for  
<c> r e g a r d le s s  o f  i t s  p h o n e tic  v a lu e . (T olk ien  c la r if ie s  
th is  d is c r e p a n c y  on p a g e  8 o f  T he H obbit b y  sh o w in g  
th a t #30, #33, #34, and #90 are  a ll th e  sam e c h a ra c ter , 
th e  map n o tw ith sta n d in g . T he sp e llin g  o f "when" a s  
<hwen> may be d u e  to  p h o n e tic  s p e llin g , b u t m ore 
th a n  lik e ly  i t  i s  th e  r e s u lt  o f an a p p ea l to  an  arch a ic  
sp e llin g . T he o n ly  rea l o d d ity  is  c h a ra c ter  #56 w h ich  
is  ch a r a c te r  #25 in  T able 1 a s  d is t in g u ish e d  from  
ch a r a c te r  #26 u se d  in  #3, #36, and  #73. T he A n g lo -  
Saxon d is t in c t io n  i s  th a t  b e tw een  / a /  and  / a e / .  So far  
a s  th e  v o w e ls  go , th is  is  th e  o n ly  a p p ea l to  p h o n e tic  
v a lu e  in  th is  tr a n sc r ip tio n . T he "thorn" a t  th e  end  o f 
th e  m essa g e  p ro b a b ly  s ta n d s  fo r  e ith e r  T hrain  or  
T hror, th e  g r a n d fa th e r  and  fa th e r  o f T horin .
O th er  p o r t io n s  o f  T h o r in ’s  map sh o w  o th e r  
exam ples o f p h o n e tic  in f lu e n c e , th o u g h  th e y  are  n ot 
to ta lly  c o n s is te n t  w ith  th e  r e s t  o f th e  map.
T ra n scr ip tio n  3 























































































T h ere are  se v e r a l new  ch a r a c te r  u s a g e s  in tr o ­
d u ced  in  th e s e  l i t t le  in s c r ip t io n s . In #3 th e  sym bol for  
<u> is  u s e d  fo r  <v> (p e r h a p s  a n o th e r  L a tin ism ). 
D ouble or lo n g  <e> and  <o> h a v e  sep a ra te  c h a r a c te r s  
in  #6, #15, and #22. T olk ien  h a s  T hror and  T hrain  
sp e ll o u t th e  vo w el s e q u e n c e  <ea> in  #33 and  #34 e v e n  
th o u g h  th e r e  is  a ch a r a c te r  fo r  th a t com bination  in  
th e  A n g lo -S axon  ru n ic  sy s te m  w hich  w as u se d  on th e  
d u s t  c o v er  (s e e  T ra n scr ip tio n  1: #45. T olk ien  s a y s  th a t
#32 on T able 1 cou ld  h a v e  b een  u se d  fo r  #35 and  #36, 
b u t th e  s c r ib e  a p p a r e n tly  op ted  n o t to(H, p . 8). T here  
is  a d is t in c t io n  m ade b etw een  th e  <a>’s in  #17, #24, 
#30, and  #34 and th e  <a> in  #27. T olk ien , h o w ev er , 
c o p ie s  th e  ch a r a c te r  fo r  #27 id e n t ic a l to  th e  o th e r s  in  
th e  g lo s s  fo r  th e  map on p a g e  8 o f T he H obbit. The 
e a r ly  A n g lo -S axon  v a lu e  fo r  th a t c h a r a c te r  w as <o>. 
#39 i s  th e  ch a r a c te r  m arking th e  lo ca tio n  o f th e  
"door" a t th e  L on ely  M ountain. C h a ra cters #40-#43  are  
th e  p o in ts  o f th e  D w arf com p ass w ith  E ast a t  th e  top , 
S ou th  to  th e  r ig h t , W est a t th e  bottom , and  N orth to  
th e  le f t .  C h aracter #37 and  #38 are  th e  in it ia ls  o f 
T hror and  T hrain . A q u ick  re v ie w  o f th e  facs im ile  o f  
th e  Gold V ase In sc r ip tio n  (P ic tu r e s , #17; ML 35 , p . 27) 
w ill r e v e a l T o lk ien ’s  u s e  o f  th o s e  sam e in it ia ls  in  th e  
p ic tu r e .
T he e r u d ite  g lo s s  on  p a g e  8 o f The H obbit a c tu ­
a lly  c a u s e s  more p rob lem s th a n  i t  c le a r s  u p  and  m ight 
be T o lk ien ’s sc h o la r ly  jo k e  on  p e d a n tr y . T h is k in d  o f 
e la b o ra te  academ ic hum or com es to  fu ll b lossom  in  h is  
in t r o d u c t o r y  m a te r ia l to  "F arm er G ile s  o f  Ham" 
(R ea d er , p . 7 -8 )
In  N ovem ber o f  1947, T olk ien  w ro te  a p o s t  card  
in  A n g lo -S axon  r u n e s  to  K ath erin e  F arrer  w h ich  fo l­
low s th e  sy s tem  d e s ig n e d  fo r  T he H obbit (L, p . 125).
T ra n scr ip tio n  4


















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































T his ru n ic  p o s t  card  d is p la y s  a m ore s o p h is t i­
ca ted  im plem entation  o f th e  r u n e s , ty p ic a l o f  T o lk ien ’s 
p e r so n a l u s e  o f  h is  in v e n te d  w r itin g  sy s te m s . All o f  
th e  c h a r a c te r s  a re  u se d  a s  a b o v e  in  T r a n sc r ip t io n s  1 
and 2 w ith  th e  fo llow in g  a d d it io n s  and  e x c e p tio n s . A 
su b s c r ib e d  d o t (#78, #153, #368, and #378) in d ic a te s  a 
d o u b lin g  o f th e  ch a r a c te r . A s u p e r s c r ip te d  d ot (#269  
and #320) in d ic a te s  th e  o r th o g r a p h ic  <h>. The d o t is  
a b s e n t  in  #339, u n le s s  th e  d o t se p a r a t in g  th e  w ord s  
"E nglish"  and  "runes"  s u f f ic e s  (th o u g h  in  all h o n e s ty ,  
th e  m iss in g  d o t is  p ro b a b ly  a sc r ib a l e r r o r ) . C h aracter  
#369 is  a d ig ra p h  com b in in g  on  a common le g  th e  
c h a r a c te r s  fo r  <e> and <a> e v e n  th o u g h  ru n e  #27 from  
T able 1 is  u se d  in  #238 and #35 for  th e  sam e p h o n e tic  
v a lu e . #58 and  #59 are  u n iq u e  a llo g ra p h s  fo r  <1> (see  
#134, #153, #169, #201, #247, #289, #313, #337, #346, 
#354, #384, #406, #468, and  #475. T he s p e llin g  c o n so ­
n a n t c lu s te r  "ph" is  sp e lle d  <f> w h ere  i t  h a s th e  
v a lu e  / f /  (#202 and  #347), c le a r ly  a p h o n e tic  m otiva­
tion  b e c a u se  th e  w ord "alphabet" w as n o t in tro d u ced  
in to  th e  E n g lish  la n g u a g e  u n til th e  la te  s ix te e n th  
c e n tu r y  and is  n ot g lo s se d  in th e  OED w ith  a n y  a lte r ­
n a te  s p e llin g  a s  is  g iv e n  h ere . C h aracter  #10, w h ich  
w as u se d  in  T ra n scr ip tio n  2:#56, is  m aybe a scr ib a l 
erro r  for  p h o n e tic  / o / ,  a s  in  #7, or p e r h a p s  a sp ec ia l  
c h a r a c te r  fo r  <oa>. #22 h a s  th e  v a lu e  <mb>, in  o th er  
tr a n s c r ip t io n s  i t  h as th e  v a lu e  <b>; th e  w o rd s "con­
ta in "  (# 1 5 4 —#159) a n d  " r e sp o n se "  (# 2 1 0 -# 2 1 6 ) a r e  
sp e lled  w ith o u t an <n> a fte r  th e  <o>, a lth o u g h  th e r e  
are  m any in s ta n c e s  w h ere  th e  <n> is  in c lu d ed  (#182, 
#275, #330, #353 #412, and  #454). #146 u s e s  ru n e  #29 
from  Table 1 fo r  <x> r a th e r  th an  #21 w h ich  T olk ien  
s a y s  is  th e  ru n e  to  be u se d  fo r  <x> (H, p . 8).
C ontinued  on  p a g e  62
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in g s  i l lu s tr a t in g  The H obbit, som e in  co lo r , som e not, 
u su a lly  on r e c to  p a g es; C arter g iv e s  a b r ie f  sum m ary, 
on th e  o p p o s in g  v e r s o  p a g e s , o f  th e  a c tio n  o f  th e  
s to r y . Som etim es, no d o u b t d u e  to  th e  d if f ic u lty  of  
p la c in g  th e  co lor  p r in t in g , th e  s to r y  g e t s  d is jo in te d .  
For exam ple, th e  d o u b le -p a g e  co lor  p r in t , "Thorin  
F in d s a Lock fo r  h is  Key," d e p ic t in g  th e  f in d in g  of 
th e  en tr a n c e  on L on ely  M ountain (44 -45 , w ith  C arter’s 
tex t on 43), is  p laced  b etw een  " S p id ers and  S w o rd s in  
M irkw ood” (41; tex t 40) and " S tran ge  C argo for  R iver  
R unning" (47; te x t , 46). C arter’s  tex t is  o fte n  s im p lis­
tic; fo r  "Moon M y ster ie s  a t R iv en d e ll,” a p ic tu r e  w ith  
Elrond h o ld in g  u p  th e  map to  th e  w indow , C arter o n ly  
m en tion s th a t B ilbo, G andalf, and  th e  d w a r v e s  had "a 
fr ie n d ly  h o st to  d e sc r ib e  th e  w ay  to  th e  L on ely  Moun­
ta in  w h ere  th e  tr e a su r e  la y  concealed"  (21; te x t , 20). 
B ut th e  in t e r e s t  o f  th e  book is  in  th e  d raw in gs: Wen­
ze l h a s  a tw o -p a g e  map o f  th e  a ction  (6 -7 ) , e ig h t  s in ­
g le -p a g e  co lor  p r in ts  (17,21, 24, 29, 33, 41, 48, 52), te n
s in g le -p a g e  b la c k -a n d -w h ite  d ra w in g s  (19, 23, 27, 31, 
39, 46, 51, 55, 57, 59), th r e e  d o u b le -p a g e  co lor  d raw ­
in g s ,  th e  th ird  b e in g  th e  sam e a s  th e  w ra p -a ro u n d  
c o v e r  o f th e  book (36 -37 , 4 4 -4 5 , 6 0 -6 1 ) , and  se v e r a l  
sm aller b la c k -a n d -w h ite  d ra w in g s , on e re p e a te d  (1 and  
15; 3; 34; 42; 62 [ th e  la t t e r  a s e l f - p o r t r a i t ] ) .  A
b io g ra p h ica l sk e tc h  b y  C h arles M. C ollins o f  C entaur  
B ooks m en tion s th a t W enzel had b een  a com ic book  
a r t is t ,  a s  w ell a s  a c h ild r e n ’s  book il lu s tr a to r  and  
a d v e r t is in g  la y -o u t  p er so n  (63); th e  d ra w in g s  s u g g e s t  
a so p h is t ic a te d  com ic-b ook  a r t is t ,  w ith  an ex trem ely  
good  c o lo re r . Gollum (27) i s  draw n in  a p u r e  com ic­
book s ty le ;  b u t th e  o th e r  d ra w in g s  a re  n o t so  o b v io u s  
in  th e ir  tr a d it io n  and  W enzel’s d ec la re d  in f lu e n c e s ,  
in c lu d in g  A rth u r Rackham (63), h a v e  an in f lu e n c e . One 
com plain t i s  th a t  W enzel is  n o t c o n s is te n t  a b o u t th e  
s iz e  o f B ilbo’s  head  in  com parison  to  h is  b ody; in  
som e o f  th e  draw ings., B ilbo lo o k s  lik e  a hum an d w arf.
Q uenti L am bardillion , c o n tin u ed  from  p a g e  43
The seem in g  scr ib a l e r r o r s  m ight be a ttr ib u te d  to  
th e  h a ste  w ith  w h ich  T olk ien  d a sh ed  o ff  th e  p o s t  card  
or it, m ight sim p ly  r e f le c t  h is  o v era ll a tt itu d e  tow ard  
th e  ru n ic  sy s te m , in s id e  and  o u ts id e  o f  M idd le-E arth . 
I t  did n ot "appear" e le g a n t , nor w as it  in  i t s  u se .
T he la s t  q u est io n  w h ich  o u g h t to  be a sk e d  in  a 
s tu d y  lik e  th is  is  "How much d o es  T olk ien  borrow  
from  th e  ru n ic  sy s te m s  o f th e  Germ anic la n g u a g es? "  
T able 3 a n sw e r s  th a t  q u estio n .
All o f th o se  r u n e s  w h ich  h a v e  "Tol." a fte r  them  
a re  e ith e r  com p lete ly  or p a r tia lly  in v e n te d  c h a r a c te r s .  
"Rev." m eans th a t a leg itim a te  ru n ic  sym bol h as b een  
r e v e r s e d  b y  T olk ien  to  ta k e  on a d if fe r e n t  v a lu e . 
T h ose r u n e s  w ith  "(A.S.)" a fte r  them  a re  A n g lo -S axon
r u n e s .  T h o se  w ith  " (N or.)"  a r e  N o r th e r n  R u n es . 
"(O.Nor)" m eans th a t th e  r u n e  i s  from  Old N orse. 
"(Gold.Horn)" and  "(G old.Brac .)" r e fe r  to  fam ous a r t i­
f a c t s  fo u n d  in  N o r se  b u r ia l m o u n d s w h ic h  w e r e  
e n g r a v e d  w ith  r u n e s . "(Go.)" r e fe r s  to  G othic r u n e s .
E ven  th o u g h  th e r e  seem s to  h a v e  b een  an  e x c e s ­
s iv e  am ount o f  b o rro w in g  from  th e s e  ru n ic  a lp h a b e ts , 
to  c r it ic iz e  T olk ien  w ith o u t c o n s id e r in g  w h at h e has  
d on e w ith  them  w ould  be u n fa ir . T olk ien  h a s  r e c r e a te d  
th e  ru n ic  sy stem  so  th a t i t  seem s to  m any to  b e more 
b e lie v a b le  th an  th e  orig in a l; h is  w orld  h as g iv e n  them  
new  life .
NOTES
[1] F. B allhorn , G ram m atography (London: T ru b n er  and  
Co., 1861), 7 5 -6 .
[2] R uth N oel, L a n g u a g es  o f  M iddle E arth  (B oston: 
H ou gh ton -M ifflin , 1980), p . 42.
T able 3
T o lk ien ’s  U se  and  In v e n tio n  o f  R unes
S U B M I S S I O N S
M ythlore a c t iv e ly  s e e k s  su b m iss io n s  o f  a r t ic le s ,  
a r t , l e t t e r s  o f com m ent, p o e tr y , r e v ie w s  and  o th er  
r e le v a n t  m aterial. S ee  p a g e  2 fo r  th e  a d d r e s s e s  o f th e  
a p p r o p r ia te  ed ito r  w h en  m aking su b m iss io n s .
A ll w r it t e n  s u b m is s io n s ,  in c lu d in g  a r t i c le s ,  
co lu m n s, le t t e r s ,  p o e tr y  and  r e v ie w s  m ust be in  o n e  of 
tw o form s:
(1) T y p e -w r itte n  su b m iss io n s  m u st be d o u b le -  
sp a c e d . Two c o p ie s  sh o u ld  b e  su b m itted , in c lu d in g  
th e  o r ig in a l.
(2) IBM com p atib le  form atted  5 1/4" flo p p y  d isk .
T he f i le s  sh ou ld  b e s t r a ig h t  ASCII f i le s  u n le s s  th e  
m ateria l h as b een  w r itte n  u s in g  "Word P e r fe c t" (4.0, 
or m ore r e c e n t , p r e fe r r e d )  or "V olks w r ite r  3 " (2.0
p r e fe r r e d ) . M ost m ateria l p ro d u ced  on a  Commodore 64 
(u s in g  a 1541 d is k -d r iv e )  i s  a lso  a c c e p ta b le . In  a d d i­
tio n , w e h a v e  th e  c a p a c ity  to  r e c e iv e  a r t ic le s  e le c tr o n ­
ic a lly  b y  modem. P lea se  c o n ta c t  P aul Nolan H yde (see  
p a g e  2 fo r  a d d r e s s )  fo r  fu r th e r  in form ation  r e g a r d in g  
th is  p o s s ib il ity .
T h ese  form s o f  su b m iss io n  s a v e s  M yth lore time 
a n d  m o n ey  an d  in  e f f e c t  r e p r e s e n t s  a  m u c h -  
a p p r e c ia t e d  c o n tr ib u t io n  to  th e  S o c ie t y ,  a n d  is  
s t r o n g ly  e n c o u r a g e d  w h e n e v e r  p o ss ib le .
T he p r e fe r r e d  s t y le  o f  a r t ic le s  i s  th e  MLA Hand­
b o o k ! e x c e p t  th a t sh o r t  c ita t io n s  su c h  a s  ib id ., op. 
c it . ,  and  a u th o r  and  p a g e  n u m ber, can  be in co rp o ra ted  
in  p a r e n th e s e s  in  th e  tex t . A n y  a d d itio n a l q u e s t io n s  
c o n c e r n in g  su b m iss io n s  sh o u ld  be a d d r e s s e d  to  th e  
E ditor.
